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lobby of

New School University’s Graduate Faculty

he life-size sculpture in the

huilding iooks, at first glance, like many other
monumental public statues of the late nineteenth
or early twentieth century. It is classical in both
style and content: a beautiful male nude in con-
trapposto, a cherub perched near his right shoul-
der. The figure wears an exquisitely carved loin-
cioth, no doubt to shield his sex from easily dis-
tracted eyes. The sculpture appears to reflect the
grand, dignified ambitions of academia and the
high cuiture of its day. On closer inspection, how-
ever, the work reveals its ironies and contradic-
tions. It is composed not of an opulent material
such as bronze or marble, but of concrete. it stands
not on a towering pedestal bui directly on the
ground, intruding into the viewer's space. The
“cherub™ sits not on the figure’s shoulder but on
his head. And rather than a naked, sprightly angel,
_he is an unsmiling black male child, in shirt and

overalls, his sleeves rolled up to his elbows.

This sculpture—Pride and Prejudice, a contempo-

rary work by the artist Fred Wilson—is not &

monument to an American hero or a lofty ideal.
Originally created for the Atlanta Arts Festivai in
1992 as part of Wilsor’s site-specific project
Reclaimed Monuments for Pledmont Park, the
sculpture Is a withering social commentary on our
nation’s racist past. It reminds us that while neo-
classical monuments are supposed to convey
noble ideas and values-truth, heroism, justice,
and similar principles—inevitably they serve
also to perpetuate myths and disguise more
problematic realities. They conceal what Pride
and Prejudice makes manifestly clear: the history
of ineguality and injustice that Americans more
often than not refuse to confroni. in Wilson's
hands, the classical male nude-an aesthetic
embodiment of white male beauty, perfection,
and power-—carries the monumental history of

hlack slavery and oppression an his head.

Wilson's statue—an ariwork intended to make
passersby stop and look and think—might seem
out of place on a university campus. Art in such a
setting usually falls into one of two categories: the

celebratory or the decorative. The former is familiar

to anyone who has visited a college campus:
portraits of school presidents and patrons; monu-
ments to literary, scientific, or cultural exemplars;
and allegorical figures meant to convey social and
cuitural ideals. The public spaces of New School
University—from its courtyard recently redesigned
by the artist Martin Puryear and the landscape
architect Michael Van Valkenburgh to its corridors,
offices, and classrooms—are filled instead with cut-
ting-edge, challenging, and socially engaged con-
temporary art. Over the course of four decades,
New School University has amassed among the
most significant collections of contemporary art in
American universities. its ambitious acquisitions
program actively seeks works reflecting the latest
developments in the visual arts. Many works have
heen generously donated or Inaned hy artists, col-

lectors, and dealers.

The New School University Art Collection was
founded in 1960 as The New Schocl Art Center.
Established with a grant from the Albert A. List
Foundation, the Art Center had as its primary

missian to bring art info the public areas of the
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Figure &
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and essential relationship between social
concerns and art, is committed to viewing the
aris--theater, film, dance, literature, music,
architecture, urban planning, popular culture, as
well as visual art—through the filter of ideology.
ifs activities investigate the extent to which the
arts reflect broader political, social, and cuftural
realities. Can art help shape public opinibn and
political practice? What is the role of sodial
activism in ari? How dces art funcfion in an

increasingly pluralist and populist society?

The Center also seeks to ensure “the future of
democratic culture,” and to this end it facilitates
analysis of institutional, iegal, cultural, and
economic aspects surrounding art: freedom of
expression; arts policy and funding; arts educa-
tion; potitical discourse on American cuiture; and
the politics of art patronage, distribution, and
display. The fellows of the Center are invited to
consider these subjects through research
projects, public lectures and sympaosia, cccasianal

papers, and study groups and seminars,
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OTHER OCCASIONAL PAPERS OF THE VERA LIST CENTER
FOR ART AND POLITICS AT THE NEW SCHOOL

1. David Rieff: “Therapy or Democracy?
The Culture Wars, Thirty Years On”

2. Richard Martin: “With Bustle”

3. “Are We Ready for a Cabinet-Level Position for

Culture?”

4. “Havana - Patrimany, Patience and Progress:
Architecture, Urban Planning,

and Histaric Preservation in Havana, Cuba”

5. Michael Brenson: “The Guggenheim, Caorporate

Papulism, and the Future of the Corporate Museum”

SOoNDRA FARGANIS, DIRECTOR

The Vera List Center for Art and Politics
The New School

66 West 12th Street, Room o4

New York City 10011

212-229-5684

www.nsu.newschool.edufvic
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